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Introduction: The Nation as Told through Indigenous Genocide
Starting in school, Uruguayan children learn that they are mostly the descendants of Europeans. They are taught that the Charrúas, the indigenous nation most identified with the region, were almost all killed in an ambush at Salsipuedes in 1831.
2 This historical moment is narrated in history and anthropology texts, in literature, and in the arts. There are also commemorative ceremonies, field trips, and there is a monument of the "last Charrúas" in central Montevideo. In this essay I consider how the narration of this historical episode underpins the construction of the national space and of a hegemonic national subject. I suggest that the story of Salsipuedes constructs Uruguay as a neo-Europe, setting it apart from the rest of Latin America, and simultaneously allows for a metaphoric cultural hybridity that roots the nation in the land. and Urguayans 'stated' that they were already purely white because they did not have the 'Indian problem'" (Sapriza 23). identification with Eurocentric ideals, the myth is that Uruguay was (in its golden age, until the 1960s) an exception in Latin America, because of its perceived relative prosperity, the level of education of its citizens, its history of democratic government, and its cosmopolitanism. At the crux of this myth is the absence of an indigenous population. Alicia Migdal puts it bluntly, "Uruguay was like a sum of exceptionalities . . . so literate, so cultured, so European, so Indianless" (184). How did Uruguay become tan sin indios, "so Indianless"? I suggest that the fact that Uruguay could think of itself as neo-European or white is not a simple reflection of the origin of the population, but of how the national space was discursively produced.
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To begin my argument, I reiterate the claims that the nation is "imagined"
(Anderson) and "narrated" (Bhabha). As Étienne Balibar contends, "no modern nation possesses a given 'ethnic' basis, even when it arises out of a national independence struggle" (221). This challenges the idea that nations are based on a primordial attachment between the people and the land, or that there is an "essential" national character. The meaning of the nation is produced in and through narratives in multiple sites, including history, literature, theater, television, newspapers, and the
